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A  Introduction.

Intent on doing research on The Silmarillion, I have 
found it necessary to understand how Tolkien’s  earliest 
writings culminated In The SBmarXion and how they stand 
in relation to  it, how to  p la n  The SHmarUBon within the 
evolutionary context o f  The Hobbit and o f  The Lo rd  o f the 
Rings which it preceded and followed both in composition 
and revision as well as in publication, and how Tolkien’s 
evolving perception o f  mythopoeisls and subcreation 
impinged upon The SHmeriKon. Hence I embarked on this 
study solely, a t the outset, fo r  private purposes, to 
understand the chronological evolution o f Arda from its 
firs t beginnings on the W estern Front in 1916 to Tolkien’s 
death in 1973. I here present a portion o f this study, a 
reconstructed chronology o f  when Tolkien w rote or 
revised works pertaining to Arda in the hope that this 
chronological framework may be o f some use to  others 
seeking to understand how Tolkien's diverse works might 
stand in relation to  one another.

Two chronologies are presented in this paper. The 
first chronological chart reconstructs the complex 
evolution o f The Lo st Tales, and the second chart, 
Tolkien’s writings from 1910 to  1973. The Lost Tales have 
been granted their own chronology because o f the 
complex manner in which they were composed. The 
second chronology is intended to  provide a synoptic view 
o f the sequence o f composition o f Tolkien's works, 
including works o f art, pertinent to  Arda.

B. The lo s t Ta/ed.

In the firs t chronological chart the horizontal axis 
defines the temporal framework from 1916 to  1920 during 
which The Lost Tales were written. The vertical axis 
orders the tales themselves from top to  bottom 
according to their narrative sequence in The Silm arillion 
The box codes used in the table to  represent the state o f 
composition o f the d ifferent works are as follows:

Single outline: pencil text
Double outline: ink text
Triple outline: ink text over a wholly erased pencil

text
The slant o f the boxes is meant to  suggest composition 
over time. Straight directed lines linking boxes indicate 
the transfer or rewriting o f material from one tale to 
another.

For the purpose o f convenience the tales can be 
broadly considered to fall into four main groups:
1) A group comprising early writings when Tolkien firs t 

began to compose The Lo st Tates during the period 1916- 
1917. During this time The Lo st Tales'acre  not written in 
the order in which they would ultimately appear in The 
Silmarillion. In fa c t the tales written at this time fall 
predominantly toward the end o f  The Silmarillion. Tolkien 
was doubtless still developing and discovering the story

o f Arda. The three other groups o f tales would fall 
earlier in the narrative sequence or would be 
developments o f tales already written during the early 
phase with the purpose o f  being integrated into one long 
narrative about the NoldoB and their relationships with 
Melko and the Malar. These three groups consist o f  the 
following.
2) The tales from The M usic o f the Ainur to  The Flight o f 
the N oldof were probably written one following the other 
according to the narrative sequence o f the story, at 
least in their final stage o f composition, apparently 
without any major interruption.
3) Some tales which now follow The F ig h t o f  the N oldoii’vn 
the published Silm arillion involving an interlocutor named 
Ailios in the links joining the tales.
4) Some tales that follow The Flight o f the N oldoli in the 

published SHmarUlion with Gilfanon replacing Ailios as tale
teller. The early writings fall within the period o f 
Tolkien’s army service and the three later groups were 
composed during Tolkien’s work on The New  English 
D ictionary at Oxford from November 1918 to  the 
spring o f 1920.1

As regards the earliest group, The F a ll o f Gondolin 
and The Tate o f Tinuviel were composed, according to 
Christopher Tolkien in 191 G-l 9172. According to Humphrey 
Carpenter the earliest tale, The F a ll o f Gondolin, was 
composed sometime during January-February 1917, during 
Tolkien’s convalescence at Great Haywood, and The Tale 
o f Tinuviel a t Brooklands O fficers ’ Hospital in Hull 
sometime during April-November 1917.3 The earliest
version o f The Tale o f Tinuviel is not extant, but the 
original version o f  The Faff o f Gondolin, called Tuor A  by 
Christopher Tolkien, is an extant pencil manuscript that 
was subsequently heavily emended. The Cottage o f Lost 
Play, whose date o f  composition "could have been, but 
probably was not, earlier than the winter o f 1916-17”4, 
exists in both a pencil manuscript and a fair ink copy in a 
notebook displaying the date "Feb. 12th, 1917”. This tale 
provided the context fo r  the alleged transmission o f The 
Lost Tales to  our modern times through an intermediary 
Eriol/Alfwine presented in the "links” that join The Lost 
Tales together into a coherent narrative.

The Lo st Tates from The M usic o f the Ainur to  The 
Flight o f the NoldoB were possibly firs t written during 
the time when Tolkien worked on The New  English 
Dictionary, and were probably written In the order In 
which they appear in The Book o f Lost TalesS without 
major gaps in time, although given Tolkien’s method o f 
composition he could possibly have moved back and forth 
among these tales, rewriting existing tales wholly or in 
part as the story progressed from The M usic o f the 
Ainur to  The Flight o f the No/doff. The firs t tale o f this 
group, The M usic o f the Ainur, was written a fte r  a gap o f 
at least one and a half years following the composition o f 
The Cottage o f Lost Piay (Le., the gap extended from 12 
February 1917 to a t least November 1918, a gap which



Christopher Tolkien describes as "some two years or 
more”6). The tales are extant in various manuscript 
states, ranging from pencil to ink and to  ink over wholly or 
partly erased pencil versions as indicated in the 
accompanying firs t chart7. It would appear that Tolkien 
systematically planned to  revise and rewrite the pend  
manuscripts into ink texts, but did not complete the task, 
fo r  approximately the last fo r ty  per cent o f this group o f 
tales, apart from a rider "written carefully and legibly in 
ink (xi separate sheets at how great an interval o f  time I 
t = Christopher Tolkien] cannot say”8 to  replace a 
re jec ted  portion o f  the pencil text o f The F ig h t o f the 
Noldoi, are extant as pencil manuscripts.

The relationship o f the remaining groups o f Lost 
Tales, which are re ferred  to  in the firs t chart as the 
'Ailios phase’ and the 'Gilfanon phase’, with the other Lost 
Tales within the framework o f the order o f composition is 
somewhat difficult to  ascertain with any degree o f 
certainty. Christopher Tolkien has described the 
relationship between the various tales at this juncture 
as follows: "The development o f The Lost Tales is here in 
fa c t extremely complex.”9 The extant version o f The Tale 
o f Tinuvie/is precede by an introductory link which was 
subsequently rewritten as the introduction to The Ta/e 
o f the Sun and the Moon. This link naturally re fe rs  back 
to the subject matter o f The F ig h t o f the N oldo i and, as 
Christopher Tolkien has suggested, his father probably 
intended a t one time to place The Tale o f Tinuvlel a fte r  
The F ig h t o f the No/doi, thus choosing a t least at one 
stage o f the composition o f The Book o f Lo st Tales n ot to 
place them in narrative sequenceJO Christopher Tolkien 
has also written a fte r  The Tale o f the Sun and the Moon.

"There is nothing in the manuscripts to  suggest 
that the tales that follow The M usic o f the Ainur 
to the point we have now reached were not 
written consecutively and continuously from The 
M usic, while my father was still at Oxford.” ll

and:
"That the rewriting o f Tlnuviel was one o f the 
latest elements in the composition o f The Lost 
Tales seems clear from the fa c t that it is followed 
by the firs t form o f the 'Gilfanon interlude’, written 
at the same time: fo r  Gilfanon replaced ’Ailios’, and 
Ailios, not Gilfanon, is the guest in the house in the 
earlier versions o f The Tale o f the Sun and the 
Moon and The Tiding o f Vainor, and is the teller o f 
The Tale o f the N auglafring”^

The firs t  statement by Christopher Tolkien had initially led 
me to  believe that The Tale o f the Sun and the Moon was 
written immediately a fte r  The F ig h t o f the N oldo i This 
conclusion made it difficult fo r  me to  f i t  The Tale o f  
7xw/wfe7into the temporal framework o f  these tales: how 
could this tale be one o f the last written if The Tiding o f  
Vainor was apparently written continuously on the 
completion o f  The Tale o f the Sun and the Moon? The 
dilemma can be resolved if it Is assumed that The Tale o f 
the Sun and the Moon was not written "consecutively and 
continuously” immediately following The F ig h t o f the 
Noldoi, but rather that the writing o f the latter tale was 
followed Immediately by a link introducing The Tale o f  
TinuvieL, the rewriting o f The Tate o f Tinuviei, and by an 
interlude intended to  introduce The Tale o f the Sun and  
the Moon. The page numbers o f the notebook containing

The Tale o f Tinuviei are  reported to  follow the pagination 
In the notebook containing The F ig h t o f the No/doi 
Tolkien must then have decided to  reorder The Lost 
Tales. He revised and recopied a part o f the link 
introducing The Tale o f TinuvieL, and then recopied the 
'Gilfanon Interlude’ that originaBy concluded The Tale o f  
TinuvieL with considerable revision, and the appended 
these two links together in tandem to  the end o f The 
F ig h t o f the N oldo i He then possibly proceeded to 
rewrite The Tale o f the Sun and the Moon, a fte r  the 
hiatus devoted to  The Tale o f TinuvieL, appending it in 
narrative sequence to  The F ig h t o f the No/doi

As Christopher Tolkien s la te s  in the second 
quotation above, Gilfanon replaced Ailios as tale-teller. 
Ailios and Gilfanon respectively characterise earlier and 
later phases o f the composition o f the Lo st Tales that 
follow The F ig h t o f the Noidoi'vn narrative sequence, as 
indicated in the accompanying firs t chart. Gilfanon 
appears not only in the revised interlude subscripted to 
The F ig h t o f the N o ld o i removed from The Ta/e o f 
ThuvieL, but also in the link introducing the latest version 
o f The Hiding o f Vainor and in G ifanon ’s  Tale and the 
T ra va i o f the N o ld o i The Tiding o f Vainor was probably 
written in its last version shortly a fte r  the last version 
o f The Tale o f the Sun and the Moon, and G ifanon ’s  Tale 
probably shortly a fte r  The tid in g  o f Vainor, the 
pagination o f G ifanon ’s  Tale follows consecutively the 
last manuscript o f  The Tiding o f VainorT* Tolkien ceased 
work on The Lo st Tales while working on G ifanon ’s  Tale's, 
and this phase in the evolution o f the material o f The 
Sim ari/ion came to an end at this point. The Tale o f 
TinuvieL\n its last rewriting was probably the fourth to 
last tale among The Lo st Tales Tolkien worked on.

To define a temporal boundary between the earlier 
Ailios and later Gilfanon phases o f the tales is impossible. 
We can be sure only that Gilfanon replaced Ailios as tale
teller and that links containing Gilfanon are later than the 
same links containing Ailios. It has been impossible to 
place the manuscripts o f  The F a i o f Gondoin with 
accuracy into the accompanying firs t chart. As regards 
the Ailios-Gilfanon phases, the Tuor A  version was first 
written in 1916-1917, and, according to  Christopher Tolkien, 
the emendation o f Tuor A  and the writing o f Tuor B  
belong to  the Oxford period (November 1918-Spring 
1920)IB, and in fa c t "it is virtually certain that a good deal 
o f the revision o f Tuor B  was made before my father 
read it to  the Essay Club o f  Exeter College in the spring 
o f 1920.” '7 I have arbitrarily assigned the revision o f 
Tuor A  and the firs t or B extending Into the Gilfanon 
phase.

I suspect, although the evidence is wanting, that 
the emergence o f  Gilfanon was a late development, 
associated with the last rewriting o f  The Tale o f Tinuviei, 
and that if the composition o f  the tales in their last 
forms from The M usic o f the Ainur to  The F ig h t o f the 
No/doi and then The Tale o f  TinuvicL, The Tale o f the Sun 
and the Moon, The Tiding o f  Vainor and G ifanon’s  Tale 
and the T ra va i o f the N o id o i was more or less 
continuous, then the replacement o f  ASios by Gilfanon 
may have been a late development associated with the 
last rewriting o f The Tale o f TinuvieL, and that 
manuscripts containing Aifios as interlocutor precede the



last rewriting o f The M usic o f the Ainur. The 
accompanying firs t chart has been drawn based on this 
assumption.

It is an interesting fa c t that Tolkien’s vision o f 
the order o f the tales evolved as he worked on them. 
As mentioned above, not long before he abandoned the 
tales he had at one time planned to  insert The Tale o f  
Tinuviei between The F ig h t o f the Nd/doS and The Tale 
o f the Sun and the Moon. Moreover the link introducing 
The F a t o f GondoBn found a t the end o f The Tale o f  
Turam bar and containing Ailios as an interlocutor was 
not altered in order that GGfanon replace Ailios. During 
the Ailios phase Tolkien had also intended a t one time to 
place The Tale o f Turam bar a fte r  The Hiding o f  
VaHnorT^ This somewhat puzzKng disregard fo r  the 
narrative sequence o f  The Lo st Tales was probably due 
to the fa c t  that the stories were not Invented1 or 
written according to their narrative sequence as 
published in The Si/mariUion, in fact, the Earendil tale was 
the firs t story to  evolve even though it would never be 
fully written during the period 1916-1920 as a Lost Tale 
and should naturally have fallen last in the narrative 
sequence.19 It appears that Tolkien was working
toward a narrative sequence in the Gilfanon phase amid 
the complex detailed evolution o f  the contents 
themselves o f the tales, but halted at Gilfanon’s tale, 
before The Lo st Tales were brought to  completion.

I have assumed that the Turambar manuscript 
postdates The Hiding o f Va/inor because the link at the 
end o f the latter tale was inserted at the beginning o f 
the former. The temporal relationship o f  other tales in 
the Ailios phase is difficult to  disentangle. I have 
arbitrarily placed the tale o f Tuor later than The Tale o f 
Turambar, and The Tale o f the Naug/afring later than 
Tuor A, although there is no evidence to  substantiate 
these assumptions.

Doubtless this reconstruction o f the order o f 
composition o f  The Lost Tales has been somewhat 
simplistic because I have not had direct access to  the 
original manuscripts. Certainly the evidence that 
Christopher Tolkien has excellently presented in The 
Book o f Lost Tales I and K, and in the three subsequent 
volumes o f The H istory  o f M iddle-earth has 
demonstrated how difficult and complex a task it has 
been at times fo r  Christopher Tolkien to  disentangle his 
f  ather’s manuscripts.

C. A L ite rary  Chronology o f JJtJt. Tolkien

ThB second chart, as specified above, presents a 
chronology o f Tolkien’s work from 1910 to  1973. The 
focus In this chart is on those works directly related to 
Arda and Middle-earth. The chart also includes those 
works revealing Tolkien’s concept o f sub-creation and 
mythopoeisis, such as On Fairy-Stories and Sm ith o f 
W ootton M ajor, and important academic works, such as 
Beow ulf: The M onsters and the C ritics, both because o f 
their relevance to  Middle-earth and because they also 
provide a temporal context o f  the significant academic 
work that Tolkien was engaged in during his years at 
Oxford University. The chart proceeds vertically

downward from 1910 to  1973. Each work is enclosed 
within a box. The location o f  the upper edge o f  each 
box Is Intended more-or-less to  represent the time at 
which Tolkien commenced the work relative to  the 
upper edges/starting dates o f the other boxes/works. 
I have attempted, but without any degree o f 
consistency, to  have the lower temporal edge o f each 
box represent roughly the time when Tolkien ceased 
work on that particular box/1work. An upper/lower edge 
o f a box which is not closed indicates that the 
commencement/termination date o f  composition o f 
that work is unknown. Dashed directed lines lead from 
a box/work to  its later revision, drawn either 
continuously to  the revision, or, when the revision is 
separated from the earlier version by a large time span, 
referring to  the revision by the date o f  the revision. 
The publication dates o f works are inserted at the 
right hand side o f the chart.
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Chart I: The Evolution of the 'Lost Tales



Chart I I :  The Evolution of the Mythopoeisis of Arda
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mldlfa^/fat uH

"Sniiftof WootfOH 

ß'oif. 22T
I 1

I9f3l  1

'0,'Unj AIärklrifd" 
M C  2ZI 
l î jt  decide of- li ft

* T k e  Úáoiterof tíiÇ 

Gbdile« h'eU\" 

u Cift'oM '4Kt( Bort "

‘‘ TAf ¿ J i l t s of rte
fxnls ii

“ Tke ûfiieUâl*14
fkiblopciti'V “ ÎHe Kito/y tf i 
C€ietii/,/( W&j6i/«e/‘
u n t U t e d  ' l a t e 1 
u¿rntn/V

X

*THe Toikien 
kdJernl‘liii

kS¿i't(i of 
tUaj lioH Klj'u/ '

I9fcf
“Tee rtan( Goti 

fcpftr Ok" l% f

X. ce sc/ a r

5S


